family, marriage to railroad executive Robert Latham Owen, raising her two sons, heading volunteer work in Lynchburg, Virginia, during the Civil War, and then widowhood, financial trouble, and work as a private music teacher to send her sons to college. When Robert Jr's career advanced (he eventually became a US Senator) she returned with him to Washington, DC and resumed her role as a socialite and artist. As this sketch only intimates, Owen's public roles and occupations were numerous and many-faceted.
2
For Owen, public and private spheres are always interconnected, in as much as her narrative depicts her guiltless freedom to circulate in various spaces. Whether this freedom derived from her Cherokee background, her fluid but fundamentally elite class status, her age, her education, or some combination of these and other factors is unclear; but no adequate conceptual framework exists to describe the variety of her experiences and of her performances of womanliness (or Cherokeeness, for that matter). Alison Piepmeier's charge resonates here: "What needs to be more fully articulated and explored [in studies of nineteenth-century womanhood] are the modalities of embodiment that make use of both public and private, that are neither fully victim nor agent, that -rather than being appropriate or deviantare multiple, transitional, strategic, playful, contested." 3 In some sense, Owen provides a paradigmatic argument for readers' selfexamination, since what has characteristically been perceived as contradictory behavior -that is, crossing boundaries between public and private -in Owen's case generates apparently little or no dissonance. We must ask, then, why do we see dissonance?
Although she often represents herself as a conventional Victorian American wife and mother, Owen repeatedly and deliberately juxtaposes and confuses "white" and "Indian", "savage" and "civilized", in the process necessarily challenging corporeal conventions. To be "out in public", according to Piepmeier, "suggests a body taking up space and moving through the world of commerce, government, or celebrity". In a nineteenth-century context, however,
